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Around Beethoven

The oeuvre of Ludwig van Beethoven (1770-1827) is one of the summits
of world musical culture. Nevertheless, Beethoven was a man of his time
and integral part of the Viennese society. He was surrounded by peers and
rivals, teachers and students, admirers and imitators. The immersion in the
atmosphere of Vienna filled with music of all genres, from sublime to purely
entertaining ones, helps us understand the greatness of Beethoven better.

Music for wind ensemble — Harmoniemusik — enjoyed immense popularity
in the classical era. The fashion for such ensembles, most often sextets or
octets, emerged in Vienna in the 1780s. It was reflected, in particular, in the
finale of the second act of Mozart’s opera Don Giovanni (1787) where the ear
of the feasting hero is delighted with a wind ensemble performing the latest
opera hits. Unlike the very weather-sensitive strings and keyboards, wind
instruments could be used outdoors and as such were irreplaceable. Apart
from military marches, ‘harmonic music’ was used to play serenades, dances,
drinking pieces, and any compositions that created any pleasant background
sound for walking in gardens and parks or for communicating in palace rooms
(medleys, arrangements, and transcriptions of whole operas). Beethoven also
wrote for chamber wind ensembles and military bands, although this sphere of
creativity was always peripheral for him. However, it was dominant for some
of his fellow composers.

The Czech composer Georg (Jifi) Druschetzky (1745-1819) began his
career as a military musician and gained a reputation as a skilled oboe and
timpani player. Embracing all genres, Druschetzky’s extensive legacy includes
a unique concerto for six timpani and orchestra where the solo percussionists
are entrusted with all themes, including melodious and dance ones. Anyway,



he was particularly focused on music for wind instruments. Druschetzky
wrote three concertos for oboe and orchestra and about 150 partitas for wind
ensemble.

After his dismissal from military service, Druschetzky worked for
private choirs of the princes Grassalkovi¢ and Batthyany in Pressburg (now
Bratislava) and from circa 1807 was a court composer of Archduke Joseph,
the Palatine of Hungary. Druschetzky’s name does not appear in Beethoven’s
correspondence, but this does not mean that they did not know each other.
Although Beethoven occasionally visited Pressburg and Budapest only
in his younger years, Druschetzky definitely made several visits to Vienna
and had close connections with Viennese musicians. In 1812, he made a
transcription of Beethoven’s most popular Septet in E flat major, Op. 20, for
wind instrument nonet (the contra-bassoon was added to the pairs of oboes,
clarinets, French horns, and bassoons). The early Septet created in 1800 was
originally conceived as a piece at the intersection of the serious genre and
entertainment: the suite-type cycle consists of six movements, but opens with
an expanded sonata Allegro, while the other movements are by no means
simple in terms of structure and content. It is soulfully lyric in Adagio cantabile,
the daring scherzo, and the slightly mockish minuet.

The original instrumental lineup includes a very diverse company: an
elegant clarinet, a cocky French horn, a melancholy bassoon, and an unusual
string quartet of the violin, viola, cello, and double bass (all of them are also
treated as personalities with individual dispositions). The timbre structure of
Druschetzky’'s arrangement is more homogeneous, while the contrasts are
achieved through dynamics, texture, and sharp characteristic sound.

Another of Druschetzky’s arrangements, Partita borrowed from Joseph
Haydn’s music, contains much more liberties. Firstly, it was compiled
of completely different works by Haydn. Written in sonata form, the first



movement was taken from Haydn’s Piano Concerto in D major (Hob. XVIII:11),
the Adagio and Rondo from the Piano Concerto in G major (Hob. XVIIl:4), and
the Minuet from Symphony No. 45 in F sharp minor (“Farewell”). Secondly,
for the sake of giving the cycle certain continuity, all the movements sound in
the keys suitable for the wind instruments, that is B major and F major. This
also applies to the minuet written in the extraordinary key of F sharp major
and transposed into a peaceful pastoral F major by Druschetzky. Instead of
a “death trick” with the unprecedented French horns in F sharp, it turned to a
lovely dance piece devoid of any risky effects.

Haydn was one of Beethoven’s teachers, and Mozart was one of his
idols, along with Handel and Bach. Beethoven tried to instill these tastes in
Archduke Rudolf (1788-1831), who in 1809 became Beethoven’s patron and
his piano and composition student. Their lessons continued with interruptions
until 1823. Due to his high position, the archduke, who became cardinal of
the Roman Catholic Church and Archbishop of Olomouc in Bohemia in 1820,
could not perform publicly as a pianist, but his musical works approved by
Beethoven were published under transparent initials like R.E.H. (Rudolf Erz
Herzog) or S.R.D. (Serenissimus Rudolfus Dux). Most of Rudolf’s creative
legacy remained in his archives and attracted the attention of researchers
only towards the end of the 20th century, especially after the publication of
Susan Kagan’s monograph Archduke Rudolph, Beethoven’s Patron, Pupil,
and Friend: His Life and Music (Pendragon Press, 1988).

Rudolf composed mainly chamber music that could be performed in
privy. Among his works are Trio for Clarinet, Piano and Cello (circa 1814),
Forty Variations on a Theme by Beethoven for Piano (1820), Sonata for
Piano and Clarinet (circa 1822), Septet (1830), and about seven works for
a very peculiar quartet of performers: clarinet, viola, bassoon, and guitar.
The archduke’s special predilection for the clarinet was not accidental as



his chamberlain, Count Ferdinand Troyer, was a skilled clarinetist who also
played the basset horn.

In 1988, the archduke’s arrangement of Mozart's Sonata for Piano
Four Hands, KV 497 (1786) for wind instrument octet (2 oboes, 2 clarinets,
2 French horns, and 2 bassoons; in performing practice, the bass voice is
often enhanced by the contra-bassoon) was published. Like Harmoniemusik,
music for piano four hands was considered more salon than serious. But it is
precisely Mozart's Sonata KV 497 that cannot be considered either simple to
perform, or even more lightweight in terms of content. Its harmony is refined,
the role of learned polyphony is strong, and its sociability is interspersed with
numerous lyrical digressions. In the arrangement for the wind instruments,
the sonata’s sonority acquires floaty colors of open air painting and almost
romantic dreaminess in the slow movement. Perhaps Rudolf played this
sonata together with Beethoven in the early years of his apprenticeship before
Beethoven completely lost his hearing, or studied it as an example of high
composition. Indeed, in the 1820s, Beethoven intended to write a four-hand
piano sonata in the same key as Mozart. In any case, this skillful and careful
arrangement is a sign of Rudolf’s special attitude to Mozart’s genius.

Larisa Kirillina
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Bokpyr BeTxoBeHa

TeopuecTBo Jltogsura BaH betxoseHa (1770 — 1827) — ogHa 13 BepLUMH
MUPOBOW My3blkanbHON KynbTypbl. OgHako BMecTe ¢ Tem beTrxoBeH Obin ye-
TNIOBEKOM CBOEro BPEMEHW U HEOTHLEMIIEMOMN 4acTbio BEHCKOro obuiecTtsa.
Ero okpy>anu Konmnern n ConepHMKN, y4uTens n y4eHukn, noymtaTenu n nog-
paxarenu. lMorpyxeHne B atmocdepy BeHbl, HanonHeHHyo My3bIKOM BCEX
XaHpoB, OT CaMbIX BbICOKMX A0 Cyrybo paserekaTenbHblX, MOMOraeT nyyiue
NOHATb Benuume betxoBeHa.

Mya3bika anst aHcambns AyxoBbIX MHCTPYMeHTOB, Harmoniemusik, none-
30Banach B KNacCMYECKyto anoxy OrpoOMHON nonynspHocTeo. Moga Ha Takue
aHcambnu, Yalle BCero CekCTeTbl UMW OKTeTbl, BO3HMKNa B BeHe B 1780-e
rogbl. OHa oTpasunacb, B YaCTHOCTY, B ouHane BTOporo akta onepbl Mouap-
Ta «[JoH XyaH» (1787), roe cnyx nupytoLero repos ycnaxaaet aHcaMmbnb ay-
XOBbIX, UCMOMHAIOLLMIA HOBENLLME ONepHble «Lnarepbl». B oTnnyne ot oveHb
YYBCTBUTEMbHbIX K MOrOAHLIM YCIIOBUAM CTPYHHbIX U KNaBULLHBIX UHCTPYMEH-
TOB, AyXOBbl€ MO UCMOMNb30BaTLCS NOA OTKPbITbIM HEOOM, U B 3TOM Kaye-
cTBe ObInn He3aMeHUMbIl. B MCNONHEHUN «rapMOHUYECKOW MY3bIKU» 3BYy4anm
He TONMbKO BOEHHbIE MapLUW, HO U CepeHagbl, TaHLbl, 3aCTOMbHbIE NbeChl, Aa
1 nobble CoMMHEHNs!, Co3AaBaBLLME NPUSATHBIV 3BYKOBOW (OOH ANS NPOrynok B
capax v napkax nubo Ans obLieHns B ABOPLIOBbIX 3anax (Nonyppu, apaHxu-
POBKM, NepenoxeHuns Lenbix onep). Y beTxoBeHa Takxke eCTb NponsseaeHnst
ANs KAaMEPHbIX OyXOBbIX aHcaMbrnen u Ans BOEHHbIX OPKECTPOB, XOTS ANs
Hero aTa cdepa TBOpYECTBa Bcerga ocrtaBanacb nepudepuiiHon. 3aTto Ans
HEKOTOPbIX €ro Konmner oHa 6bina, HanpPoTUB, AOMUHUPYHOLLEN.

YeLwuckuii komnosutop Meopr (Mupxu) Opylieukuit (1745 — 1819) Hauu-
Han CBO Kapbepy Kak BOEHHbIN My3blKaHT 1 3aBOEBar penyTaLuio NCKYCHOro



roboncTa n nutaspucTa. B o6LIMPHOM KOMMO3UTOPCKOM Hacneauu OpyLueu-
Koro, BKMovatoLemM B cebs Bce xaHpbl, UMEETCS YHUKaNbHbIA KOHLEPT Ans 6
nnTaBp C OPKECTPOM, rae CONMPYOLWNM yAapHUKaM NopyYeHbl BCe TeMbI, B
TOM 4ucrie neByyne u TaHueBanbHble. Ho Gonblue Bcero BHUMaHus OH yae-
nan Mysblke A1 AyXOBbIX MHCTPYMEHTOB. [pylueukomy npuHagnexart Tpu
KoHLepTa ans robosi ¢ opkectpom 1 okoro 150 napTut ans aHcambnsa gyxo-
BbIX.

Mocne yBoNbHEHWS ¢ BOEHHOM cny06bl [ipyLueLknii paboTtan B YacTHbIX
kanennax kHasen paccankosuy n battnanm B MNMpecbypre (HbiHe Bpatncna-
Ba), a npumepHo ¢ 1807 roga SBNANCS NPMABOPHBLIM KOMMNO3UTOPOM Nanatu-
Ha BeHrepckoro — apurepuora Nocuda. Nma [Opylieukoro He BCTpevaeTcs B
nepenuncke beTxoBeHa, HO 3TO HE 3HAYUT, YTO OHWU He OblnKU 3HaKOMbl. XOTs
BeTtxoBeH n3peaka 6biBan B MNMpecbypre 1 byganewte nuwwb B Monoakle rogbl,
[pyLueuknii, HECOMHEHHO, HEOAHOKPAaTHO npuesxan B BeHy u nven TecHble
CBSI3U C BEHCKMMU My3blkaHTamu. B 1812 rogy OH BbINOMHWN NepenoxeHune
nonynspHeviwero Centeta betrxoseHa Es-dur Op. 20 gnsa HoHeTa OyXOBbIX
WHCTPYMEHTOB (K napam roboeB, KnapHeToB, BanTopH v darotos 6bin gobas-
neH koHTpadparot). PanHuin CenTeT, co3gaHHbin B 1800 rogy, M3HayvanbHO
MBICIIIICS KaK COMMHEHWNE, MPOMEXYTOYHOE MEXAY CePbE3HbIM U pa3Brieka-
TENbHbIM XXaHPOM: LMK CIOMTHOTO Xapakrtepa COCTOMT M3 CeMU YacTen, HO
OTKpbIBAETCS pa3BepHyTbIM coHaTHbIM Allegro, Aa 1 npoyre YacTun OTHIOAb He
NPOCTbI MO CTPYKTYpe 1 coaepaHuto. 34ecb eCTb 1 MPOHUKHOBEHHAsA Npuka
Adagio cantabile, n aep3koe ckepLo, 1 cnerka NapoaUNHbBIN MEHYIT.

MHCTpyMeHTanbHbIN COCTaB B OpUrMHane BKIOYaeT B cebs o4eHb pas-
HOPOAHYIO KOMMAaHWIO: 3rieraHTHbIN KNapHeT, 3aAMPUCTYIO BaNTOPHY, CKMOH-
HbIA K MenaHxonuu aroT 1 HeoObIYHbIA KBAPTET CTPYHHbIX — CKPUMKa, ankbT,
BMOMOHYeErNb M KOHTpabac (BCe OHWU Takke TPaKTYHTCA Kak JIMYHOCTU C UH-
OvBuayanbHblMU xapaktepamu). B aparxupoBke [pylueukoro TemopoBbin



cocTta 6onee ofHOPOAEH, KOHTPacTbl AOCTUrAIOTCA 3a CHET AMHAMUKM, bak-
TYpbl, 320CTPEHUSA XapaKTePHOCTN 3ByYaHUS.

[pyras apaHxuposka [dpyweLkoro, MNapTuta U3 Myabiku Voseda Maiia-
Ha, cogepXuT ropasgo Gomnblue BoMbHOCTEN. Bo-nepBbix, OHa cocTaBneHa
N3 COBEepLUEHHO pasHbix npou3sedeHun MangHa. lMNepBas yacTb, HanucaH-
Hasi B cOHaTHOM chopme, B3siTa 13 chopTennaHHoro koHuepTa lMangHa D-dur
(Hob. XVIII Ne 11), Adagio n Rondo — u3 cpoptennaHHoro koHuepta G-dur
(Hob. XVIII Ne 4), a MeHyaT — u3 CumdpoHun Ne 45 fis-moll («IpoLyansHomy).
Bo-BTOpbIX, pagn npuaaHnsa LMKy BHYTPEHHEro eQuHCTBA BCe YacTu 3BydaT
B TOHaANbHOCTSX, YAOOHbIX AN AYXOBbIX MHCTPYMEHTOB, B-dur n F-dur. 310
KacaeTcsl U MeHyaTa, KOTOPbIA HanucaH B 3KCTPaoOpAMHAPHOW TOHaNbHOCTM
Fis-dur, a y [pyLieLKoro TpaHCNOHMPOBaH B MUPHbIA nacTopanbHbii F-dur.
BmecTo «cmepTenbHoOro Homepa» ¢ HebbiBanbIMu BanTopHamu in Fis nony-
Yuncst NpenecTHbIN TaHew, 6e3 kakux-nnbo prcKoBaHHbIX 3 EKTOB.

[angH 6bin ogHUM K3 yuuTenen betxoBeHa, a MouapT — ogHUM K3 ero
KymupoB, Hapsgy c¢ leHgenem n Baxom. 3T Bkycbl BerxoBeH cTapancs
npvBuTb apurepuory Pynonbdy (1788 — 1831), kotopein B 1809 rogy ctan
MeLeHaToM beTxoBeHa M ero y4eHUKOM no urpe Ha opTenmaHo U KOMMo-
3uumn. MIx 3aHATUSA npogormkanuceb ¢ nepepbiBamu BnnioTth Ao 1823 ropa. B
CWny CBOETO BbICOKOro MOMOXeHUst apurepuor, ctaswuii B 1820 rogy kapau-
Hanom Pumcko-kaTonmMyeckon LepkBu U apxuenuckonom ropoga Onomoyw
B Yexmu, He mor nybnunyHo BbICTYNaTb Kak NMMaHUCT, HO CBOW My3blKarbHble
npounsseneHunsi, ogobpeHHble beTxoBeHOM, nevatan nog nNpo3payvHbIMU UHU-
unanamu Bpoge «R.E.H.» (Rudolph Erz Herzog) unn «S.R.D» (Serenissimus
Rudolphus Dux). Bonblias 4acTe TBopYeckoro Hacneaust Pygonbda ocrta-
nacb nexatb B €ro apxvBe U NpuBMeKna BHUMaHUe uccrnenoBatenei Tornbko
Gnvke Kk KoHUy XX Beka, 0cobeHHO nocne Bbixoaa B CBET MOHorpagum Cbto-
3eH KaraH (Susan Kagan. Archduke Rudolph, Beethoven’s Patron, Pupil, and
Friend: His Life and Music. Pendragon Press, 1988).
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Jpurepuor COYMHAN B OCHOBHOM KaMeEpHY MY3biKy, KOTOPYH MOX-
HO 6bINO MCMOMHUTL B NpuBaTHOM Kpyry. Cpean ero npoussegeHut — Tpuno
ansa knapHeta, dopTtenmaHo 1 BuoroHyenu (okono 1814), 40 sapuaumn Ha
Temy berxoBeHa ans doprenuaro (1820), CoHata ansa dopTenuaHo u knap-
HeTa (okono 1822), Centet (1830), a Takke nopsigka cemMy COYMHEHW Ans
OYeHb crneumdu4eckoro KBapTeTa UCNOMNHUTENEN: KNapHeTa, ansra, garota
n rutapbl. Ocoboe npucTpacTve apurepuora K KrnapHeTy He cryyYaniHo: ero
kameprep rpad ®PepaunHaHg Tporiep (Troyer) Obln UCKYCHBIM KNapHETUCTOM,
BrageBLUVM TaKxke Urpon Ha GacceTropHe.

B 1988 rogy 6b1no ony6nvMkoBaHoO caenaHHoe apurepLorom nepernoxe-
HMe YeTbIpEXpyyHon copTenmaHHom coHatel Mouapta KV 497 (1786) aons
oKTeTa OyXOBbIX MHCTPYMEHTOB (2 robos, 2 knapHeTa, 2 BanTopHbl, 2 da-
rota; B WCMOSMHUTENBLCKON NpakTuke 6acoBbI rONOC Hepeako ycunuBaeTcs
KoHTpadparotom). My3bika Ans opTennaHo B YeTblpe Pyku cynTanach, Kak 1
Harmoniemusik, ckopee canoHHou, 4em cepbe3Hon. Ho umeHHo coHaTy Mo-
uapta KV 497 Hukak Hemnb3s Ha3BaTb HU MPOCTOM ANS UCMOMHEHUS, HU TeM
6onee nerkosecHon no copepxaHuto. OHa MU3bICKaHHa MO rapMOHUW, B HEW
CUnbHa porb Y4EHOM NonndOHUK, a CBETCKas 0OLLMTENbHOCTL NepeMexaeT-
CA MHOXECTBOM NNPUYECKNX OTCTynneHun. B o6paboTke Ans AyXOBbIX 3BYY-
HOCTb COHaTbl MpPUOBPEeTaeT MMEHIPHYI MONETHOCTb M MOYTU POMaHTUYe-
CKYl0 MeyTaTenbHOCTb B MeAfIeHHON YacTu. BoamoxHo, Pygonsd Mor urpatb
3Ty coHaTy BMecTe ¢ beTxoBeHOM B nepBble rofbl CBOEro y4eHU4ecTBa, Koraa
BeTxoBeH eLé He coBceM MoTepsan cryx, unu usyyatb eé kak obpaseL, Bbl-
cokon komnosuuun. Begb B 1820-x rogax beTxoBeH cam HamepeBarncsa Ha-
nmMcaTtb YeTbIPEXPYYHYIO (DOPTEMNMAaHHYIO COHATY, MPUYEM B TOWM Xe ToHarb-
HocTn, yTo MouapT. B niobom cnyyae ata nckycHas u 6epexHas obpaboTka
— 3HaK ocoboro oTHoLeHWs apurepuora Pygonsga K MoLLapTOBCKOMY FEHUIO.

Jlapuca KupunnuHa
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Mozed MangH (1732 — 1809) — Meopr Opyweukun (1745 — 1819
Maptuta Cu-6emonb maxop
Ans AByx roboes, ABYX KnapHETOB, AABYX BanTopH, ABYX harotoB 1 koHTpabaca

T AIEGIO . o 5.30
2.Adagio . . . 3.41
3. Menuetto. Allegretto . .......... . 2.44
4. RONO . .o 3.09

Bonbdrranr Amagen MouapTt (1756 — 1791)

CoHata ans cdoptennaHo B 4 pyku ®a maxop, KV 497,

B nepenoxeHun dpurepuora Pygonbda

Ons AByx roboes, ABYX KMapHETOB, ABYX BanTOpH, AByX haroToB 1 koHTpabaca

1.Adagio-Allegromolto. . . ... . 7.21
2.Andante . ... 8.42
3.RONdO . .o 7.20

IMoaBur BaH BetxoBeH (1770 — 1827)

CenteT Mu-6emonb maxop, Op. 20,

B nepenoxeHun leopra [pyLieLukoro

Ans AByx roboes, ABYX KnapHETOB, ABYX BanTopH, ABYX arotoB 1 koHTpabaca

1.Adagio —Allegroconbrio. . .. ... ... i 7.56
2.Adagiocantabile ......... . ... 8.04
3. TempodiMenuetto .. .......... .. ... . 3.17
4. Andante — Tema con Variazioni. ... ......................... 713
5. Scherzo. Allegromoltoevivace ................ ... ... ..... 3.13
6. Andante con moto alla marcia—Presto. . .. ................... 6.51



AHcambnb AyxoBbIX MHCTpYMeHTOB «L’esprit du Vent»
®dununn Hogens, robon
MaBen 3arpe6ae., robon
BaneHTuH A3apeHKoB, KrapHeT
HNapbs BepwnHuHa, knapHet
dépnop fApoBou, HaTypanbHas BanTopHa
EBreHun [lonruit, HaTyparnbHas BanTopHa
Mwuxaun LUuneHkoB, darot
ApocnaB KocTpbIkuH, haroT
Mupocnas Makcumiok, KoHTpabac
XynoxecTBeHHbIN pykoBoauTens: dununn Hogenb
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